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CraTbs MOCBSLLUEHA QHQAIM3Y CUMBOJIbHOM CEMAHTUKM YACTMTESbHBIX B COCTABE QH-
[TMACKMX YCTOMYMBBIX BbIPCOXKEHUI, O TAKXE U3YYEHUIO TOro, KAKME YMCIIOBbIE KOMIO-
HEHTbI HAMG0ee KOrHUTUBHO BbIAEEHb! M KOKUMU MPeLeneHTHbIMM GeHOMEHAMM 3TO
MOXET 6bITb O6YCIOBIEHO. AKTYQNIbHOCTb UCC/IEAOBAHMS CBI3AHA C BAXHOM POSbIO
KQTeropum Korm4ecTBa B XU3HM COLMYMQ, O TAKXE UMMOHEHTHOM CBS3bIO KOTMYECTBA
1 KQYeCTBA. VI3BECTHBIM PUIOCOGCKUIA MPUHLMIT O TOM, YTO KONIMHYECTBO HEU3GEXHO Ne-
[PEXOOMNT B KAUECTBO, MPOSIBIISETCS B MOUOGPETEHUN YNCTTUTETbHBIM B COCTABE ppa3e-
OJIOrM3MOB METAPOPUUECKOTO 3HAYEHUS U MPEBPALLEHMN B OCOBbIA KYSIbTYPHbIA KOH-
LenT. lNpoBeaeHHbIA QHAIM3 OGHAPYXMIT, YTO B COBPEMEHHOM QHITTMACKOM Nepuoamke
HAMGObLLIENA KOTHUTUBHOM CQSTMEHTHOCTbIO O6/IGAQKOT YACTUTEbHBIE «OAUHY» U «OBAY,
UTO OBYCIIOBIIEHO U3BECTHOM AUXOTOMUEN MbILLIIEHUS], O TAKXE GUONIOMMYECKUMM U CO-
LIMOKYSILTYPHBIMU OCOGEHHOCTSIMU YETOBEKA, B COOTBETCTBUM C KOTOPbIMA [J1s MPeo-
L[OMNeHUs: CAMOCTU YEIOBEKY HEOBXOAMMA OPUEHTUPOBAHHOCTL HA APYrd, NApTHEPA,
CITYTHUKQ XU3HU.

LINGUACULTURAL ASPECTS OF ENGLISH IDIOMS WITH
NUMERALS (BASED ON THE DATA FROM ENGLISH
PERIODICALS)

The article investigates the symbolic meaning of numerals in English set expressions,
analyses the most conceptually salient numbers and traces possible reasons for
this. Research topicality is justified by the role of the category of quantity in the
human psyche as well as by the immanent link between quantity and quality. The
well-known philosophical principle that quantity transforms into quality is reflected
in the subject matter of the research: in the majority of idioms, numbers acquire
metaphorical meanings and thus become symbolic cultural concepts. The results of
the research demonstrate that numbers ‘one’ and ‘two’ are the most conceptually
salient in modern periodicals. This is explained by the dichotomy of thought and
by the biological, social and cultural nature of man, according to which in order to
transcend his own self, a person needs the presence of a conspecific, be that a
friend or a romantic partner.

uduomamuka, 4ucuo, Koau4ecmaeo, JUH280KyIbmypa,
cumeos, memagopa
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metaphor
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BBELQEHUE

AA3bIK IBNSETCH BAXHEMLLMM KOMMOHEHTOM KYNBTYPbl, CPEACTBOM €€ GOPMUPOBAHMS
n TpaHcnaumm [3]. C opesHernx BpeMeH Y4enoBek Npuéeras K YMCIoBOM CUM-
BOSIM3ALMM OKPYXAIOLLEro MUPA. B pXAMUHOM OBLLECTBE C MUGOMOITUUECKMM
BUIOEHUEM PEANBHOCTM YMCIA MUCTMONb30OBANMCH AN OMUCOHUS MUPA, YerioBekd,
ero cyabbbl. Yicna B MUbOMNOITUUECKON TRAOMUMM BBICTYMOIOT CBOSOSPAZHBIM
MUPOMOrMYEeCKUM KOLOM, MOAENMPYIOLLMM KySBTYPHOE MPOCTPAHCTBO. Kateropus
KONMYECTBA UrPAET BAXHYIO POSb B MPOKTMYECKOW AeAaTenbHOCTM JIOAen: POonb
UMCNA 30KOUYAETCS B M3MEpPeHUM Bellern, B YCTAHOBMEHWM MPONOPUMOHOIb-
HO-KOJIMUECTBEHHbBIX CBA3EM MexZdy MNPeaMeTaMu W SBReHusSMW. Y1Mcno ecTb
«MepPBAs 30KOHYEHHAS KOHCTPYKLIMS 6bITUS, MEPBbI €ro NWK; U B 3TOM CMbICHE Mbl
HE OLUMGEMCS, ECTM CTAHEM €ro CUYUTATH NEPBLIM CUMBONOM BOOBLLE» [4, C. 426].

CHUMBOIJIUKA HATYPAJIbHbIX YACE

OCOBEHHOCTBIO YUCTIUTESbHBIX B COCTABE GPA3E0IOrM3MOB ABMNSETCH UX «CMO-
COBHOCTb OTPAXATb HE TOMBbKO Nornyeckre n Gpunocodckme oCo6eHHOCTM No-
HATUS YMCNA, HO 1 KynbTypHble» [5, . 3]. Mpu bpaseonormsaumm 4mcno Moxet
PEANM30BLIBATL  MEPBUUHYIO 3HAKOBYIO OYHKLMIO, OB03HAYAS  KOMMYECTBO,
a MOXeT MpUOBPEeTATb CUMBONIMYECKWUI CMBICTT B CBOEM BTOPUYHOWM 3HAKOBOW
bYHKLMN. TOKMM 060A30M, HYMEPONOrMYecKmne KOMMOHEHTbI, BXOOSLLME B COCTAB
bpazeonornyeckmnx eamHmL, O6NAAAT CIOXHOM CEMAHTUUYECKON CTPYKTYPOM,
npuY 3TOM B GOSbLUMHCTBE CrydYdeB, KOMMOHEHTAMU MOMOM BbICTYMNOOT YMCIN-
TefbHbIE MEPBOro AECATKA, BXOOALLME B OKTUBHbIN 93bIkoBOM doHA [2].

B QHMMIMCKON AMHIBOKYMETYPE PEKYPPEHTHBIMU YNCUTENbHBIMI B COCTABE YCTOM-
UMBbLIX BbIDAXEHUI BASIOTCS OOMH, OBA, TPW, YeTbipe, NsaTb, CEMb, OEBSATb, OECATb,
OOMHHOALOTH, ABEHOALATh, ABAALATL YeTblpe, CTO, ThiCAYd, MUIISIMOH: to put two
and two together; one-horse town; to have two left feet; two's company, three’s a
crowd; on all fours; take five; at sixes and sevens; seventh heaven; to be on cloud
nine; pieces of eight; a perfect ten; at the eleventh hour; 24 hours a day; 24/7 [2].

OTHOCUTENBHO YACTOE UCMOSMb3OBAHUE YUCUTENBHOMO «OBA» B COCTABE MOMOM
OBYCIOBMIEHO €ro «rPYNnoOBbIM» XAPAKTEPOM; KAK MPABUIO, «OBA» MOOTUBOMNOCTAB-
NAEeTCs OOHOBPEMEHHO EAVHNLE 1 TPOWVKE: EAMHNLE — AN TOro, YTO6b MOKA3ATS,
UTO OBC YesloBeKd CuibHee, cMernee W T.4., YeM oauH. MNpoTMBONOCTABNEHWE TPEM
OBYCMNOBAEHO WHTUMHO-IMYHOCTHBIM 3HAYEHWEM YUCIA «ABO», OCOOEHHO eCcnn
peub NOET O ABYX OPY3bSX UM BOIMOBNEHHbIX, KOrAd NPUCYTCTBME TPETbEro Nnud
ABNSETCSH HEeXeNaTeNbHbIM. 3HAYMMOCTb YMCEN «YeThlpe» U «MgTh» O6YyCoBIeHA
bUINYECKMMN CBOMCTBAMM MPEAMETOB U SBMNEHMIA: MOCKOSbKY OOM MMEET YeTbipe
cTeHbl (yrna), a 'y MAeKOnUTAIOLLMX MO YETIPE HOMM, TO BO3HUKAKOT TAKME BbIpAkXEe-
HUS, Kak within these four walls; like the/a fifth leg to/of a dog n T.4. CuMBONM3M
UmMCen «TpU», «CeMb», «IEBATH» U «ABEHAALIOTL? CBA3AH C buénunei: kaxnoe ns umcen
NrpaeT onpeaeneHHyo POoSlb B TONKOBAHUM CBALLEHHOrO IMcaHmns. B XpuctnaH-
ckon (NpaBOCHABHOM) KyNbTYpPE YCOMWEero MNOMUHAIOT HO OEBATbI OeHb nocne
CMePTU. XOPOHUTL YCOMLUMX MPUHATO HA TpeTuin AeHb. B CeauwieHHoM [MucaHmn
YINOMUHAKOTCA ABEHOOUATH ANoCToNoB. CUMBOIMUYHOCTD YUCIA «OAMHHAOLOTbY,
ncrnonbaylolllerocs B uamnome at the eleventh hour, cBs3aHa co cnenylowmm npe-
ueneHToM. B EBaHrenum ot Matdes eCTb NpUTUA O PABOTHUKAX B BUHOMDAOHMKE,
B KOTOPOW BUHOTMPAOHMK ynofoénseTcs LlapcTeuio HeéecHoMy, BOMTH B HErO MOXET
KOKObl, AOXe B CAMbIA MOCNEAHNA MOMEHT. XO3MH BUHOMPAAHWKA CTAN YTPOM
HOHVMMOTb PAGOYUX ANS CBOEro Ccaad, NMoo6elldB BCEM MO OOHOMY OMHAPUIO.
HecMoTps HO TO UTO PABOTHUKM GbIIM HOHATHI B PA3HOE BPEMs — YTPOM, B TPU
4yaca, B WWECTb M B OAVMHHAALATL, — B KOHLE [HS BCE NMOMYyYMIn OOMHOKOBYIO MAATY,
no ogHOMy OuHapmio [2].



B OHMMACKMX YCTOMUMBBIX BbIDOXEHNAX YMCIOBOM KOMMOHEHT «zero» BOMMOWAET
B cebe naeto HaYana, OTMPABHOM TOUKM, HEOOXOOMMOCTU OEMCTBOBATL: CP. Zero
hour — BOEH. «4aC HAYONA ATAKWY»;, MEePEeH. «peLuuTenbHbIM JYac». B codyeTaHum
C anAnTEPALU U ACCOHOHCOM «Zero» MCMNOSb3yeTCs B CYMBOMNYECKOM 3HAYEHMM
MOMHOro OTCYTCTBMS HEOOXOOAMMOrO KaYecTBa: from zero to hero. YvcnutensHoe
«one» B pgae Cry4yaeB NPOTUBOMOCTABNAETCS YICNUTENbHOMY «two», MpuyemM o060
UMCIIOBBIX KOMMOHEHTO O6bIYHO HEe YMoTPebnsioTCd B CBOEM MPSAMOM 3HAYEHUU.
YncnutensHoe «one» MMeeT 3HAYEHWe «OYeHb MAfioe KOMMYeCTBO», HAMpUMEp
one man, No man — «OAWH B none He BouH». B cocTtase ¢pazeonormyeckon egm-
HUUbl (Danee — ®E) «one» NpUoBpPEeTaeT OrpPaHNUYUTENBHOE 3HAYEHME, YKO3bIBAS
HQ ObICTPOE, BHE3AMHOE BbINOMHEHWE OENCTBUS: HONpUMEp, in one stroke — «0gHUM
pocUyepKoM nepa», in one blow — «BHe3aMHO». B ceMaHTUKe eanHLLbI TakxXe ped-
nmMayeTcs Maes Manoro KOMMYeCcTBA, KOTOPOE, TeM He MeHee, ABIeTCs PeLLaIOLLMM
WAV MOUHOCUT 3HAYUTENbBHbLIN BPER, YLLEPO: cp. one drop of poison infects the whole
tun of wine — «noxka gertd B 6ouke Meaa». CeMaHTVKA «one» TaKXe HeceT B cebe
moeo HepocTtaTtodHocTu: One swallow doesn't make a summer; One woodcock
doesn’'t make a winter; One man does not make a team,; One barking dog sets the
whole street abarking; The voice of one man is the voice of none.

YucnutenbHoe «4BO» B COCTABE CHIMMIACKMX YCTOMUMBBIX BbIDOXEHW NepenoeT
Maeto PAcLLennenns, PAsneneHys, OUAEMMbl, CIOXHOrO BbiGOPd, MNepenyTbs,
a TaKXe MAelo MPOCTENWEro MHOXeCTBO: Cp. between two evils it's not worth
choosing; there are two sides to every question; to be in two minds; two dogs over
one bone seldom agree. B cBoOeM MONOXUTENBHOM 3HAYEHUM «OBA», KAK MPCBM-
710 B COYETAHMMN C UYNCAUTENBHBIM «OAMHY», UMEET 3HAYEHME «MOMYyYnUTb CPA3Y OBe
BELM MUHWMASbHBIMK CPeACTBAMM»: cp. to Kill two birds with one stone. B npo-
TMBOBEC eduHMLE, YNCNUTENbHOE «OBO» MOXET NependBaTb MOCIO eQNHEHWS OBYX
CYOCTAHLMM, B PE3YNETATE Yero BbIMOMHEHVE AENCTBMS CTAHOBUTCS 60fee Nerkmm
MM MeHee onacHbIM: cp. as close as two coats of paint; as thick as two short
planks.

YucnutenbHoe «three» MOXET MMeTb 3HAYEeHWe «HeonmpedeneHHOe KONMMUYeCcTBO,
nocse KOTOPOro NPEeAMET MM CUTYALMS MEHIETCS KAYeCTBEHHO, YaLLe B OTpULIO-
TenbHYIO CTOPOHY: cp. The best fish smell when they are three days old; Fish and
company stink in three days. KpoMe Toro, OaHHbIN YUCIOBOW KOMMOHEHT MHOMAA
YyNOTPEONIETCS B 3HAYEHUM «MANoe, HeJOCTATOUHOE KONMMUYecTBO»: cp. the three
tailors of Tooley Street — «He6onbLLIOS rPYNNA NIOAEN, CUMTAIOLLMX cebs NPeacTa-
BMTENAMYM BCEro HOPOAAY. VIHOrAO YncnuntensHoe «three» ynotpebnaeTcs B CBOEM
NPSMOM 3HAYEHWM, B TAKOM CIly4ae OHO MMEET CUMBOJIbHbIM XAPAKTEP W BOCXOONT
K CaKpanbHbiM TekcTaM: to give three cheers; bad luck comes in threes.

C TOUKM 3PEHUS CUMBOSBHOM 3HAYMMOCTU YMCIUTENBHOE «YeTblipe» B PA3HbIX
MHOOEBPOMNENCKNX TPAONLMSIX COXPAHSAET MUPOIOrnyeckne obpa3bl YeThlipex Be-
TPOB, COOTHECEHHBIX C YETBIPbMS CTOPOHAMYM CBETA, YTO HOXOOMT MOATBEPXAEHWE
M B QHIMUIACKOM d3blke: Cp. to scatter to the four winds — 1) «<NpoOMOTATb, PACTPA-
TUTb»; 2) «Pa36UTb, PA3MPOMUTL, HOHECTU COKPYLLUTENbHOE MOpaXeHue»; to the
four winds — «MONHOCTBIO, LEfIKOM, HO BCE YeTblpe CTOPOHbI». YUCNO «YeTblpe»
TAKXEe CUMBOMM3MPYET LENOCTHOCTb, YCTOMUYMBOCTb, OKPYXEHME, 3ALLUTY, KOHTen-
Hep, 13 KOTOPOro Hesb3s BBINTU MV B KOTOPbIN HEMBb3S MPOHWKHYTL: cp. the four
corners of the world; the four corners of the earth.

YucnutenbHoe «naTb» MOXET YroTpebnaTbCd B METOHUMMYECKON GYHKUMK, pe-
NPE3EHTUPYS NANOHb UMM PAHHMA YAC, PACCBET («4acTb — uenoe»): cp. a bunch
of fives — «natepHq, kynak»; he that will thrive, must rise at five — «To xoueT
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npeycneBaTb, MOPAHbLLUE AOXEeH BCTABATH». /I3BECTHO, UTO UeTHble YMCAa OC-
BOMBOIOTCA B OHTOreHese 6bICTpee, YeM HeueTHbIe, MO3TOMY MOCUYUTATL OO NaTu
CNoXHee, YeM MOoCUMTATL OO0 4YeTbipex: cp. not to know how many beans make
five — «6bITb HecBeOyLMM, HEKOMNETEeHTHEIM» Vs as plain as two and two make
four — «kaKk ABaXObl ABA YeTblpe».

YucnutensHoe «aecaTb», KOK U «NaTb», YOCTO YyNOTPeonaeTcs B KaUecTBe METOHN-
MQ, HO3bIBOS YACTb BMECTO Lenoro: cp. to ride Bayard of ten toes — «Ha CBOWX
HO OBOMX, NeLukoMm» [2].

®PA3EOJIOrM3Mbi C YNCJTOBbIM KOMIMOHEHTOM «OA4WH — OEBSTb»

B COBPEMEHHOW AHIN0$13bI4HOH NEPUOAUKE

PaccMoTpuM npuMepsl ynoTpetneHs Gpa3eonormaMos C YNCUTENbHbIMIW OT Of-
HOro OO AEeBATM B COBPEMEHHOM QHMMOA3bIYHOM MepMoanKe, MOCKOIbKY UMEHHO
3TU UMCNA «MMEIOT OTHOLUEHMEe K AyXY: OHWM — CYLIHOCTW, OPXETUMbl Y CUMBOJIbI.
OcTarbHble — NPOMYKT KOMBMHALMM 3TVX OCHOBHbIX Yncen» [1, ¢. 574]. MaTtepuanom
NCCNEeOOoBAHMS MOCYXMU 4367 KOHTEKCTOB YNOTPEOAEHUS YCTONUMBBIX BbIQOKEHUI
C YMCNOBbLIM KOMMOHEHTOM OT OAHOMO OO AEBATU, OTOSPAHHBIX METOAOM CMJIOLLIHOM
BbIGOPKM 13 BpUTAHCKMX raseT The Times n The Sunday Times n aMepUKaHCKOM
raseTtbl The New York Times 3a 2010—-2021 rogbl. OCHOBHbIMU METOAAMK UCCReno-
BOHWSA MOCNYXMNN FIUHIBOKYNETYQONOMMYECKUIA, CEMAHTUYECKNA, KOHTEKCTYAbHbI
1N GYHKLMOHONBHBIA AHONM3 GPA3E0IOMM3MOB C YMCIOBBIM KOMMOHEHTOM.

dpaz3eonornam one too many — AMep. CEHr CMLLHAS NopUMs CNPTHOTO (30 KO-
TOPOW CrefdyeT OnbaHeHne)» — o6naadeT OTPULATENbHOM KOHHOTAUMER 30 CUeT
YACTUYHOM AECEMAHTM3ALMN YNCINTENBHOIO, MPUOBPETAIOWEro KOUYECTBEHHYIO
CeMaHTUKY: cp. «The camaraderie is good, the food is good, the beer, you can’t
mess with that. And if | had one too many, it's easy to get home» [13, c. 10].

dpazeonoruam second to None — «HWKeM He MPEeB3OMAEHHbIN; y4Lle, Yem YTo-1-
60» — Mpom3oLen OT NATUHCKOrO BblpaxeHus nulli secundus 1 NONYYAET LLMPOKOE
PACAPOCTRAHEHNE B MYBULIMCTUUECKMX TeKCTAX: 1299 cnydyaes ynoTpetneHys B ra-
3eTe The Times v 1460 cnyyoes B razete The New York Times 3a 2021 rog: cp. «/ am
playing in front of 60,000 adoring, screaming Indian fans, which is second to none» [10].

®pazeonornam the third age MMeeT 3HAYEHUE «MePUOL XM3HM Mexay CpeOHUM
BO3PACTOM U CTOPOCTBIO, KOFAA YefloBEeK XOUET KAK MOXHO AOMblUe COXPOHHATb
OKTVBHOCTbY. Voes «TpeTbero BO3pacTa» OCHOBAHA HO TEOPWM repOrornkm — ne-
PEKBANMMPUKALUM 1 COLMONM3ALMM MOXMIbIX JTIOAEN B HOBbLIX YC10BMSX. [10 BCceMy
MUPY, HauMHOS ¢ 1982 roga, OTKPbIBAKTCS YHUBEPCUTETHl «TPETbEro BO3PACTA,
NPEACTOBASIOLLME COBOV GNAroTBOPUTENbHbBIE HEKOMMEpPYeckre OPraHM3aLmu,
KOTOpblE PO3PABATLIBAIOT YYebHble MPOrPAMMbl, ©eCnnaTHble KypChl U Opyrue
OB A30BATENbHBIE, COLMASbHBIE U CMOPTVBHbBIE MEPONPUATUS 05 Ntofgen neHcu-
OHHOro Bo3pacTa: «The great advantage of the third age is that you have the time
to nurture the neglected bits of your life» [10].

®pazeonoruam on all fours 06nanaeT AByMS 3HAUYEHUAMU: AMEP. 1) «<HA YeTBEpPEHb-
Kax»; 2) «TOYHO COBMCACIOLLMA, COOTBETCTBYIOLIMIA, AHANOMMUHbIA, TOXOAECTBEH-
HbI». BbIpOXeHWe BOCXoaMT K IATUHCKOMY BbickasbiBaHwio Nullum simile quatuor
pedibus currit 1 O3HAYAET, UTO B CPABHEHWUW OBYX AHOMOMUYHBIX OES B HEKOTOPOM
OTHOLLEHNN HeT HeotxoanMocTy. O6a MAMOMATMYECKMX 3HAYEHWNS MPOWIOLLN
13 CPCOBHEHWS C XMBOTHBIMKM, MEPEABUrQIIOLLMMICS HO 4YeTblpex nanax. LaHHoe
YCTOMUYMBOE CNOBOCOYETAHNE YyNOTPEONIeTCS B NyONMUNCTUYECKUX TEKCTAX Npe-
MMYLLIECTBEHHO B 3HOUEHMWN «HO YeTBepeHbkax»: 518 ctaTen B rasete The Times



n 930 ynoMmHaHun B u3paHum The New York Times 3a 2021 rog. Cdepbl ynotpe-
éneHns GPa3eonorm3mMa B 3HAYEHUN «HA YETBEPEHBKAX» BECbMAO PA3HOOBPA3HbI:
TAHUBI, PUBKYNLTYPA, dU3MYecKkoe HACKME, MoBedeHNe B COCTOSHUM QSIKOrOIbHOrO
ONbsIHEHWS, BOCMUTAHKWE aeten n T.4. Cp.:
«She said she then ordered him to get on all fours, which he did, while he sent
another $100» [13].
«When really drunk, he would impersonate a dog, pawing across the pub floor on
all fours, begging to be patted» [9].

Kak topunamdecknin npodeccroHannam ®E on all fours ynoTtpebnsetcsd B AHONU3N-
pPyeMbIx ra3eTax 3HAUMTENBHO pexe — 7 crydaes ynotpedneHus 3a 2021 rog: cp.
«/ am bound to apply the law as it stands and, even if this case were on all fours
with O'Keeffe v Hickey, it would clearly have to fail» [9].

®pazeonornsm take five — amep. pa3r. «CAenaTb HeBOMNbLUOM MepepbiB OKOMO
AgTV MUHYT» [7, C. 2394] — 9BNFeTCH COKPALLEHNEM CIEHIOBOrO BhIPAXEHUd to take
five minutes off, KoTopoe 6bINo0 PACNPOCTPAHEHO B AMepKKe B NepBOV MOIOBMHE
XX Beka. MNozgHee, B 1959 ropy, Ha3BaHWE Take Five nonydynna OXA30BAS KOMMO-
3K, 30MMCaHHas kBapTeTom [ensa bpybeka ang anséoma «Time Out». Takmm
HQ3BAHWEM KONNEKTUB HEe TONMBbKO MPW3bIBA OAEN HO HECKOIBKO MUHYT OTB1EYLCH
OT CBOVIX [efl, HO 1 OBbIrPbIBAS MY3bIKOMbHbIA PA3MEP KOMMAO3ULMKM — NaTb HA Ye-
Toipe: «Take Five: LINES Ballet, and Porchlight All Stars» [11]; «Take Five: Jewish Ritual
and Vietnamese Poetry» [12].

B nyénuumcTike BoipoxeHne take five 4acTo OBbIFPLIBAETCS HO KOHLLENTYObHOM
YPOBHE: B KOXOOWM CTATbe MOf 3AronoBkoM Take Five nepedncnsetcs naTb Mepo-
NPEVSTUIA PA3HOM HAMPABNEHHOCTK, Hanpumep «Visual Art», «Music», «Theater»,
«Literature», «Festival» n T.A.

B cocTase ¢pazeonornsma be at sixes and sevens — 1) «HOXOOWTLCA B 6€CMO-
paake, 6biTb B 3AMYLIEHHOM COCTOSHUMY; 2) «PACXOANTLCH (BO MHEHMAX, BKYCAX
M T. N.)»; 3) «<He HOXOOWTb ce6e MeCTd, BbiTb B MOMHOM PACTEPIHHOCTU, Hepe-
WXTENBbHOCTK, 3aMellaTensecTee» [8] — uncnmTenbHbIe «WEeCTb» UM «CeMb» Nof-
BEPIMWCh MOMHOW OECEeMAHTU3AUMKM, MOCKOSbKY KOIMYECTBEHHAS CEMOHTUKA
YMCIOBbIX KOMMOHEHTOB HE CBA3AHO C COBPEMEHHbLIMM 3HAYEHUAMU YCTOMYMBO -
rO CIOBOCOYETAHWS. DTUMONorna Gpa3eonornamMa 4o CUxX NOpP TOYHO He yCTa-
HOBNEHO, HaVGoee PACMPOCTPAHEHHBIMY ABASIOTCS CnefytoLmne Tou BepCuin.
CospemMeHHas dopMa BhipaxeHus yteepaunacs B XVIII Beke, ogHAKO [O 3TOro
OHQO HEOAHOKPATHO MeHANACh. [epBOHAYAbHOE (3TUMONOrMYECKOe) 3HaYEeHNe
®E — «coenatb CTOBKY HO CAMble 60MbLUME HOMEPA — MATb W LWECTb — Npu Urpe
B KOCTW», T.€. PUCKHYTb BCEM, MOCTABWUTb BCE HA KAPTY, 6€CMNEeYHO OTHOCUTLCH
K MOCNeAcTBMAM CBOMX MOCTYMKOB. TAKAS BepCKa npomncxoxaeHns ¢pa3eono-
rM3Ma CYUTAETCH HAMBOoMNee OOCTOBEPHOM WM pacnpocTpaHeHHon [7]. OnHako
B TOKOM CJly4ae OCTAeTCs HEMOHSATHBIM, MOYEMY MPOMUIOLLIIO MCKOXEHNE YNCO-
BbIX KOMMOHEHTOB, OCOBEHHO eCNN YYeCTb, YTO HA MPOHAX OOHOrO UrPaIbHOMO
KyOnKa MAKCUMMASIbHOE YMCNO — LecTb. [pyras Bepcus, 06GbaCcHIIOLLOS BTOPOE
3HOYEHKe Pa3e0I0rM3mMa, 30KTOYAETCS B Crope ABYX TOHAOHCKMX OPraHW30~
umn The Worshipful Company of Merchant Taylors (nopTHbie) u The Worshipful
Company of Skinners (TOprosusl MyLWHWHOM) HO MNPEAMET WUX NO3ULMIA B OBLLEM
PEeNTUHre CpefHEeBEKOBbIX TMBPEMHbBIX KOMAAHW OT 1515 roaa, B xo4e KOToporo
6bl/T JOCTUIHYT KOMAPOMUCC — KOMMOHWMM OOMEHMBANUCH LIECTbIM M CedbMbIM
MecTaMu kaxpablii rog Ha Macxy. Elwe ogHa Bepcus MpOMCXOXOEeHUS MAMOMbI
BOCXOOMT K Buénenckomy TekcTy (Mos 5:19): «<He shall deliver thee in six troubles:
yeaq, in seven there shall no evil touch thee», B KOTOPOM peyb MAET O BAXHOCTU

A3bIKO3HAHUE
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nosepwusa k bory. Bo Bcex Tpex 3HAUYEHUSX NanMoMa MMeeT OTPULATENbHYIO KOH-
HoTauumo. Cp.:
1. «'This company is at sixes and sevens’, said Joseph Oughourlian, 48, the
French founder of Amber Capital» [10].
2. «With the Edinburgh defence at sixes and sevens, a lovely inside pass from
Dan Jones put Halfpenny clear» [10].
3. «’He was at sixes and sevens after the election, but he is perceived as having
gotten back on track’, said Pat Leahy, the political editor of The Irish Times» [13].

B navome (everything is)/ (to hit) sevens and elevens — amep. xapr. «ce B Nopsake» —
«sevens and elevens» (nu «7s and T1s») CUMBONM3NPYET YAy, BE3EHME, YCrex U BOC-
XOLMT K HO3BAHMIO HOCTONBHOM UIPkl. Sevens, elevens, and doubles — ripynnoBas Urpa
C OBYMS UrPANbHBIMK KOCTSIMU. Llenb nrpbl — 6poCcHTb CeMb, OANHHAOLATb UK 060N
Ly6nb, oTKyOa sevens and elevens — Hamnbonee XenaHHbIN Pe3ysTaT NP Urpe: cp.
«If Mr. Plimpton should roll snake eyes, there's no instant replay to assure a life of nothing
but sevens and elevens» [13].

Mamnoma behind the eight ball — amep. Xapr. «B TRYAHOM, TSXEMNOM WA HEN3OEXHO
MPOUMPLILIHOM MOMOXEHNW» — MPOU3OLLNA OT UrPbl B GMUbSPA (GMEPUKAHCKUIA nyr)
1 BNEPBble HOYANA MCMOMb30OBATLCS B MYOIMKALMAX AMEPUKAHCKMX raseT B 1920-x
rogax. Myn-8, nnun «Gnnegpa-BOCbMEPKA», CTA OOHOV M3 CAMBIX MOMYNSPHbIX 61—
NbSPAHBIX UMD B MUPE, LiENb KOTOPOW COCTOUT B TOM, UTOObI 3AOMTb BCE LIBETHbLIE LU
OLHOM rpyNMbl («MOMOCATHIE? UMK «LEbHbIE?), A MOCe 6€3 HOPYLLEHWI 306UTb Yep-
HbIM LD C HOMEpPOM BoCceMb (the eight ball). Ecnin BocbMOM LIAP HAXOAUTCS nepeq
LiBETHBIM, KOTOPbIA OOMKEH OblTb 3ArHAH B Ny3y, NO3MLMS UIMOOKA KPAVHE YS3BMMA.
AMEPUVKAHCKOE MPONCXOXAEHNE YCTOMUMBOIO BbIDCAXEHNS MOBMMSNO HO YACTOTY €ro
ynoTpeénenns B rasetox: 313 CnyyoeB MCMOMb3OBOHWS B CTATbAX OMEPWKAHCKOrO
n3naHns The New York Times npoTtuB 61 ciyyas ynotpebneHus B GPUTAHCKOM M3OAHUM
The Times 3a 2021 rog; cp. «'We have got plenty of work to do’, he said. ‘We are behind
the eight-ball. We are working on Wales and how we can get the right chemistry in our
team moving forward"» [10].

Momoma to the nines — «B COBEPLLEHCTBE, B BbICLLIEN CTEMEHN; YPE3BLIYANHO» — BbINd
Bnepsble ynoTpedtneHa B 1719 rogy 6pUTAHCKMM NO3TOM Y. [AMUABTOHOM B €ro npo-
nsseneHun «Epistle to Ramsay»: «The bonny Lines therein thou sent me, / How to the
nines they did content me». Y1CNoBOM KOMMOHEHT «AEBSATL» B COCTOBE YCTOMUYMBOrO
BLIDOXEHWS MPETEPNEN MOMHYIO AECEMAHTU3ALMIO, YTPATUB KONMMYECTBEHHYIO Ce-
MOHTUKY 1 PEANM3YS KOYECTBEHHOE 3HAYEHME «BbICLLWI; MPEKPOCHbIR; GNM3KMIA K 60—
XeCTBeHHOMY». [TponcxoxaeHve Gpa3eonoriaMa Cea3bIBaOT C [1eBdTbio [JOCTOMHBIMK
(FfexTopoM, Anekcanopom Benvkmm, HOnmem Liesapem, Mncycom HasmHom, asmaom,
Myoom MakkaseeM, koponem ApTypoM, Kapsiom Benvkmm mn Fotdpraom BynboHckimm),
CPEOHEBEKOBLIMN MOEANAMM MYXECTBA M [OOOPOOETENN, CAYXMBLUMMM OBPA3LIOM
pbILaPS ANg nogpaoxaHus. CornacHo Apyron Bepcuu, the nines B AHIMUINCKOM 93blke
30MMCTBOBOHO M3 IOT. NOVem Sorores — «AeBsaTb CeCcTep» — A/19 O603HAYEHNS OEBATH
rpeyeckmx Mys, XMBLUMX Ha [enukoHe, Ha [lapHace, B 061aKaX. TOKMM O6PA30M,
NpencTaBAeHne O AEBATN My3ax 6bI10 CBI3CGHO C MPEACTABNEHNEM O HEGECAX, O 60~
XECTBEHHOM U BbICLLEM, T. €. O NpekpacHoM. Ppazeonornam to the nines BcTpedaeTcs
B NyGNULMCTUKE MPEUMYLLECTBEHHO B COYETAHWM C MAronom dressed B 3HAYEHUU
«OfEeT MPEBOCXOAHO, C UroNOYKM». IHOrAa XyPHOIMCTbI OObIFPLIBAIOT BHYTOEHHIO
doOpPMY M 3HAYEHWME OAHHOrO GPCA3IEONOrM3MA, HANPUMED eCiv PeYdb MOeT O OB~
TV NPeaMeTax UMM YUYaCTHUKOX KOKOro-nméo cobbitud: cp. «Eleonora Incardona’s
opulent posts of herself on the beach or dressed to the nines with chunky watches
and golden necklaces were intended to catch the eye of her 470,000-plus followers
on Instagram» [13].
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Taén. 1
Ha ocHoBe NoMyYEeHHbIX OAHHBIX O GPA3EONOMMUECKMX EAUHMULAX C YMUCTIOBBIM KOM-
MOHEHTOM B COBPEMEHHOM QHITIMACKON Meproamke MOXHO CAESNATb BbIBOL O Ya- Cumeonuueckoe

3Ha4yeHue
CTOTHOCTWM BCTPEYAeMOCTN KBAHTUTATUBHOIO KOMMOHEHTA (CM. punc. 1) OcHOBHble UNCTUTENBHBIX

CUMBOMMYECKME 3HOYEHUS] UYUCTIUTENBHBIX B COCTABE QHIMIACKMX YCTOMUMBBIX g coctase QHPMACKHUX
BbIPOXEHWI NPedCTaBNeHbl B Tadnumue (cm. Taén. 1). $paseonorusmos

LIeNIOCTHOCTb, €OMHCTBO, YHMKANbHOCTb, | all in one breath; all in one piece; as one; in one fell
1 6bICTPOTA, HEAOCTATOUHOCTb, swoop; at one with; the one and only; a one-horse
OfMHOYeCTBO town, one too many

as like as two peas in a pod; as close as two coats of
paint; as thick as two short planks; one’s two cents;
between two evils; a game at which two can play; two
sides of the same coin

MUHW-TPYNNd, CO3NAaHME,
2 B3AMMOMOHUMAHME, AMNeMMA,
pazaeneHne, BbI6op, AHTArOHM3M

HeonpeneneHHoe NN HebonbLloe bad luck comes in threes; | didn't exchange more

3 KOIMYEeCTBO, CO3MAAHME, MONHOLEHHOCTb, | than three words; me three; a three-dog night; three
rOPMOHWS, N3GLITOYHOCTb, Npeaen, squares a day; two is a company, three is a crowd;
npegynpexnexne three strikes and you are out; a three-ring circus
UENOCTHOCTD, YCTONUNBOCTD, OKPYKSHNS, |\ ipin these four walls; to be scattered to the four

4 MPOCTPAHCTBO, 3ALLMTA, KOHTENHEP,
2PGEKTUBHOCTb, YHUXEHMNE, COBNAOEHNE,
CYLLIECTBEHHbIE COCTABNAOLLME Y.~f1.

winds; from the four corners of the earth; to fire on all
four cylinders; on all fours; gentleman of the four outs

5 PAHHWI YaC, PACCBET, PYKJ, BBICOKOS a bunch of fives; take five; slip me five; to rise at five;
cTeneHb a five o’clock shadow; a five-alarm fire

6 paBHOBECHKE, MCMbITAHWE, 6AMTENbHOCTb, | to hit for six; to check your six; six of the best; a sixth
VIHTYMLMS, YCUNE, CMATEHNE sense
BbICOTA, MOEANN3M, DA, [yXOBHOE

in seventh heaven; dance of the seven veils; behind
seven locks; keep a thing seven years, and you'll
(always) find a use for it; knock seven bells out of smb.

7 HOYANO, COBEPLLEHCTBO, UCKYLLIEHWE,
TAMHA, TepreHne, OoNrin CPoK
N CPABHUTESBHO 60SIbLLIOE KONNYECTBO

be one over (the) eight; eight ways from Sunday; two

8 6E8CKOHEYHOCTb, M3BbITOYHOCTb, PUCK and eight; behind the eight ball
_ to be on cloud nine; possession is nine parts of the law;
9 AYXOBHOE HAHANO, COBEPLUGHCTBO, AN, | o stjch in time saves nine; a cat has nine lives; a nine

XWM3Hb, HEOOCTATOHYHOE KONMMYeCTBO dcrys’ wonder

BbIBOA4bI U BAKJTIOYEHUE

Havéonee UYOCTOTHBIMU, O 3HOUWT, KOHLENTYCSbHO 3HAUMMBIMU UMCIUTENBHBIMM =0

B COBPEeMeHHbIX PE C KBAHTUTATUBHBIM KOMMOHEHTOM OKO3QSNChH «OAMH» U «ABAY. E:’:T":‘z:::‘:e

HQ 4QCTOTHOCTb 1 HAMMUME ONPEAENEHHBIX YACTATENbHbIX B COCTABE YCTOMUMBLIX  goaseonormeckux

BLIPCKEHM OKA3IBAIOT BAVSIHME HECKOMBKO GAKTOPOB, CPEAN KOTOPLIX HOVEONEE  epHuu, copepxaimx

3HAYNMbIMN ABNAKOTCA Criefytouine: YMCNIOBOW KOMMOHEHT
* OCOBEHHOCTY MbILLEHUS U MO3HABATENbHbIX MPOLECCOB; OT OAHOFO A0 AEBSTH,

- B TEKCTAX cTATENn
* METOHMMNYECKNIN XAPAKTEPR MbIlLTeHWd, COMMACHOro KOToOpoMy HeEKOTOPbIe QHMOS3bINHBIX

4MCNA MOABEPraoTCs YACTUYHOWM AECEMAHTU3AUMM U CTOHOBSTCS MPEA~  nepuoamueckmx
CTABUTENAMU HeonpeneneHHo MAanoro Wiy HeonpepaeneHHO 60MblIOrO uapauui (2010-2021)
KONMMUYecTBA;

O6bEKTVBHOE YCTPOWCTBO MUPA, B YACTHOCTW HONUYME OBYX
PABOUYMX KOHEUHOCTENM Yy YenoBeKd, YeThipex fan Yy XMBOT-
HOro, OCOBEHHOCTH CTPOEHWNS MOMELLIEHUI;

npeueneHTHble gBneHWs, BCNeOCTBME KOTOPbIX HEKOTOpbie 2
4UCNA UrPAKOT 60J1EE BAXHYIO POSIb B IMHIBOKYSLTYOE M CTA-
HOBSATCS HOCUTENEM KYSIBTYPHON MHGOPMALMK, MPEBPALLONACH
B KYJbTYPHbIM KOHLENT,;

OPMaANbHO-MPArMATUYECKNE XAPAKTEPUCTUKN GPOA3€0no-
MM3MA: HEKOTOPbIE YNCIIUTENbHBIE BbIOMPAIOTCS ON8 CO30C-
HUS PUTMO U PUGMbI B MHEMOHUYECKUX UM UMPOBbIX LENsx 1
(cp. from zero to hero; rain before seven, fine before eleven; “1%
everything is sevens and elevens).
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MayueHne ©pa3eonornyeckmx edmHul, C TOUKM 3PEeHUs JIMHIBOKYLTOPONOrn
He TONMbKO CMOCOBCTBYET OBIALEHUIO MHBIM SA3bIKOBBIM KOOOM, HO M TECHO CBA3AHO
C OCYLLIECTBNEHNEM MEXKYIBTYPHOIO ananora [6], ¢opMUMpoBaHMEM TONEPAHTHOrO
OTHOLLIEHMS K MPEOCTABUTENSAM PA3HbBIX JIMHIBOKYSIETYP.
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