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CTaTbs 0606L4AET MPAKTUYECKMIA OMbIT ABTOPA MO MOBbILLEHMIO MOTUBALMU Y-
LLIMXCS K YTEHMIKO HO OCHOBE TBOPYECKOrO NMOAXOAA K pA60TE C METAGOPOM HA 3a-
HATUSX MO AHITIMACKOMY A3bIKY. B CTATbe CO6PAHbI HEKOTOPbIE YIPAXHEHUS, HEOO -
HOKPATHO MPOBEPEHHbLIE ABTOPOM HA MPAKTHKE, OHU MOTYT 6bITb MCMO/Ib30BAHbLI HA
3QHATMAX CO CTYAEHTAMM MEepPBbIX KyPCOB BY30B M YYALUMMUCS HO CTApLUEM aTarne
KQK HQ yPOKAX, TAK 1 BO BHEYPOYHON AEATENIbHOCTM.

METAPHOR ACTIVITIES AS A MEANS OF RAISING
MOTIVATION TO READING

The article presents the author’s practical experience in increasing reading motivation
of students and senior pupils. The work was based on creative metaphor activities in
English classes. The exercises given in the article show successful results in practice
and can be highly recommended to teachers at universities and at schools.

obyueHue umeHUto, MOMUBAUUs K WmeHur, memadgopa,
meopueckue cnocoo6HOCMU, 3aAHAMUS NO AH2JULICKOMY
A3bIKY

reading skills, raising reading motivation, metaphor,
creativity, English classes

OnpepeneHHoe CHUXEHWE MHTepeCad K YUTEHUIO — CErOAHs O6LLEMNPOBAS TEHASHLMS.
Bo MHOMMX CTPAHAX MPednpUHUMAIOTCS OKTWBHbIE MOMbITKM MPOTUBOOEMCTBOBATH
STOMY UCXOAS M3 MOHNUMOHUS PONM UTEHMS OIS PA3BUTUS JIMYHOCTH, PA3PAGATHIBO-
IOTCS HOLMOHAbHbIE MPOMPAMMbI MOAASPXKM 1 PA3BUTUS UTeHns [7]. Ha cHkeHne
MHTEPECA K UTEHMIO M KHUMe YOCTO YKASBLIBAKOT YUMUTENa-NPAKTUKM. OHKM 3a4ai0TCS
BOMPOCAMMU: MOYEMY YUALLMECS HE UMTCIOT UK YMTOIKOT MANO? KAk MOTMBMPOBOTH
YUALLIMXCS YNATATb 60STbLUE U ry6xe? KAk MPVBKTL MM NMIOG0Bb K UTEHWIO? DTO roBOPUT
O TOM, UTO NPOBIEMA MOBBILLEHWS MOTUBALLMM YHOLLMXCS K YTEHUIO O4EHb AKTYASbHA.

Mpu 06y4YeHUU MHOCTPAHHOMY A3bIKY UTEHME PACCMATPUBOETCS KOK COMOCTOSTENb-
HbIV BUL PeYEBOW AEATENIbHOCTY U 3AHUMAET OOHO W13 MABHbIX MECT MO CBOEW BOX-
HOCTU. 30404A YUUTENS MHOCTPOHHOMO S3bIKG COCTOUT B TOM, UTOObI HOYUUTh YMTOTb
1 MOHVMATb TEKCThl HO M3YYaEMOM 43bIKe, MPUBUTL NMIOGOBbL K YTEHMIO. [o3TOMYy HOM
Heo6XoaMMO MPUOBLLATE YUALLIMXCS K UTEHMIO PA3HOOOPA3HOM NUTEPATYPbI: XyO40-
XECTBEHHOM, NYSIMLMCTAYECKON, HOYYHOM 1 CReuMabHOM.



Mo MHeHuo C.K. DOfIOMKMHOM, MPKY 06YYEHNM YTEHMIO HO MHOCTPAHHOM A13blke OC—
HOBHbIE YMEHMS MOXHO YCIIOBHO OGbEANHNUTb B TOM MOYMMbl, KOTOPbIE CBA3AHbI:

1) C MOHMMAHWEM A3bIKOBOIO MATEPUANA;

2) NOHMMAOHWEM COASPXAHUS TEKCTQ,

3) OCMBICIIEHMEM COAEPXAHMA TEKCTA.

C yMEHMAMM MEPBO MPYMMbI CBA3AHA TOYHOCTb MOHUMAHMS. YMEHUS BTOPOM MRy bl
OTBEYAIOT 3aI MOSTHOTY MOHUMAHMS (06YYAIOLLMIACS [YUTAIOLLIAI] OOMXEH YMETD BblOe-
JIMTb YTO-TO B TEKCTE, OBOBLLUNTL M3NOXEHHBIE GAKTbI, MBIC/U, COOTHECTM OTAESbHbIE
YACTU TEKCTA). YMEHMs TpEeTben rpynbl O6eCNeUMBAOT MIYGMHY MOHMMAHMS (yMeHme
BbIBECTM HO OCHOBE GOKTOB CyXaeHMe,/yCTAHOBUTL MOEHD, 3AMbICEN; OLEHNTL GAKTbI,
COOEPXAHNE; MHTEPMPETUPOBATE TEKCT; MOHATL MOATEKCT, UMMIMLIMTHOE 3HAYEHWE
nT.o.) 4]

B HacTOdLWEN CTATHE Mb OépOTVIJ‘II/ICb K YTEeHNIO HO OCHOBe XyOOXeCTBEeHHbIX TeKCTOB.

[ononHeHre y4e6HOM MPOrpPaMMbl IMTEPATYPHBIMU MPOW3BEASHUSIMM MO3BOSINT
M3yUYaTb A3bIK HA 6oMee rMyGOKOM YPOBHE CMbICMOB; YCUINTL MOTUBALMIO U3yde-
HUS 93blKA, T.K. €CTeCTBEHHOE udenoBedeckoe OBLeHME MPOUCXOOUT HA YPOB-
HE CMBbICIIOB; @MOLMOHANBHO, NIMYHOCTHO BOBMEYb YUALLMXCA B MPOLECC YTeHMUs,
YTO 9BASETCSH HEOBXOOMMBIM YCIOBMEM ANS BKIIIOUEHWUS MEXAHU3MOB MNOPOXOEHUS
MHULMATUBHON peun (roBOpeHns 1 MMCbMA); BbISBUTL M OCO3HATH MEXKYSIETYPHbIE
pasnuums.

KpuTtepnsmMu oT6opa XyOOXECTBEHHbBIX TEKCTOB MW WX UACTER MOTyT 6biTb Creayo-
LLME: FPKAS M 3OHMMATENBHAS GABYNA TEKCTA UMW OTPBIBKA; SMOLMOHABHOCTb U 06—
PA3HOCTb U3NOXEHUS; AKTYASTbHOCT MATEPUANA; TEMATUYECKAS 6IM30CTb NPeaMeTa
M3NOXEHMS K XMBHEHHOMY OMbITY N MHTEPECAM YUALLMXCS; BO3MOXHOCTb CTONKHOBE-
HUS TOUEK 3PEHWS 1 CYXXAEHWA, OAOLMX NOBOL AN OUCKYCCUM; BO3MOXHOCTb [PO3-
JIMUHBIX CUTYATUBHBIX TRAHCHOPMALMA COAEPXATENBHOM CTOPOHbBI TEKCTA UM OT-
PBIBKO; BOCMIUTATENBHAS LEHHOCTb.

MHorre aBTOPLl, B TOM uncne B.H. Kaptawosa v E.A. VicaeB, ykasbiBAIOT HO addek-
TUBHOCTb METOAMKM PAGOTHI HOL, AYTEHTUYHBIM XYOOXECTBEHHBIM TEKCTOM, OCHOBOH-
HOM HO TPEX 3TAMNAX: NMPEOTEKCTOBOM, TEKCTOBOM W nocneTekcTosoM [1]. 3T1o snonHe
OMPABAAHO, MOTOMY YTO PAGOTA, MOCTPOEHHAS TOKMM O6PA30M, MOMOrAET HAMGO-
f1ee PAUMOHASBHO MCMOSB3OBATL BCE BO3MOXHOCTU OBYUEHWS.

MW UTEHMM, B UACTHOCTU, XYOOKECTBEHHbBIX TEKCTOB YYOLLUMECS CTANKMBAIKOTCS C Psi—
LOM TPYAHOCTEN, MIABHBIMM 13 KOTOPbIX SBMSIOTCS HE3HAKOMbIE CMOBA U CIIOBOCO-
yeTaHun. H.A. CanoHOBUY BblDENSET CrieqytoLive nekcudeckmne TpyLHOCTM Npw uTe-
HUM Xy[OOXECTBEHHbIX TEKCTOB: CIOBJ, COBMAACIOLLME CO CMOBAMM PYCCKOrO A3bIKA
no GopMe, HO MMEIOLLME PA3HbIE 3HAYEHWS; CMOBA, BXOAALIME B MOMOMATMUECKME
BbIDCXEHWS; CMOBA-peanim; GOHOBAS NIEKCHKQA; CMIOBA, O6bEM 3HAUEHMST KOTOPbIX
MOXET 6bITb YXe UM LUMPE O6bEMA 3HAUEHUS CIIOB B PYCCKOM S13bIKe; A66PEBNATY DI,
COKPALLEHWS; XAPTOHU3MbI; MHOTO3HAYHbBIE CIOBA, ApXanambl 1 ap. [3].

[OHHOS CTOTbS MOCBALLIEHA TOMY, KOK NPeoaoneTs TPYOHOCTH, CBA3AHHbIE CO CTU-
JIMCTUYECKM OKPALIEHHBIMU S3bIKOBBIMM CPREACTBAMKM, B YACTHOCTM MeTadopon,
MNpPU UYTEHUM XYOOXECTBEHHbIX TEKCTOB. YTOObI YNOBUTb TOHKME OTTEHKM MbICIX,
POACKPbITb TNYGOKME YyBCTBA, HYXXHO MPOHUKHYTb B CEKPETH OBPA3HOM, BbIDA3N -
TEeNbHOW Peun, MOHATL €€ 30KOHbI, N3Y4YNTb OCOBEHHOCTU. TOraa Mbl CMOXEM J1ydllie
MOHUMATb XYOOXECTBEHHbIE U APYr1e TEeKCTbl, O TAKXe CAeNATh HALY pedb gpye
N yéeamuTensHen.
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MeTadopa — 9TO CMOBO, CIOBOCOYETAHME UMK BIPAXKEHME, YNOTPE6NEHHOE B Nne-
PEHOCHOM 3HAYEHMN HO OCHOBE CXOACTBA B KAKOM-NMEO OTHOLLEHMN ABYX Npeame-
TOB UMK FBNEHUN. APUCTOTENb 3AMETIST, UTO «CIArdTb XOPOLLIO METAGOPbLI — 3HAYUT
NMOAMEYATb CXOACTBO», MOITOMY OCOBEHHOCTBIO PAGOTH C METADGOPOM MOXHO HA-
3BOTb PA3BUTME YMEHMS HOXOOUTb CXOACTBO. YMEHWe HOXOOMTb CXOACTBO, Bbiaene-
HME OBLLMX CBOMCTB B OGBbEKTAX (ABMEHMAX, MPOLECCAX), YCTAHOBIEHMS XAPAKTEPA
(cTenenn cylecTBEHHOCTM) CBOVICTB O6bEKTA (MoHATUS), PACCMOTPEHMS OBbEKTOB,
BblAENEHME B HNX PA3MIMYHLIX CBOMCTB M OCOBEHHOCTEN — fornyeckme obLeyYe6-
Hble yMeHMs. KOk M3BECTHO, B OCHOBE MeTadOpbl NEXUT CpaBHeHWe. B ocHoBy MeTa-
HOPU3ALMN MOXET 6bIThb MONOXEHO CXOACTBO CAMbIX PA3HbBIX MPU3HAKOB MPEAMETOB:
NX UBETA, GOPMbI, 06bEMA, HAZHAYEHNS W T.O. MeTadopbl, MOCTPOEHHbIE HO OCHO-
BAHMM CXOLACTBA MPEAMETOB B LIBETE OCOGEHHO YACTO MCMOMb3YOTCA MPK OMMCOHMN
npupodbl. Hepeako B MeTadope coBMellaeTcs 6IM30CTh B LBeTe M GopMe Comno-
ctaBngembix npeametos. O6LIME YepTbl B XAPAKTEpe OSMCTBUA M COCTOSHWUS CO3-
OQIOT 60blUME BO3MOXHOCTM Ong MeTadopm3dLmm rmaronos. He Bceroa yaaercs
UETKO ONPEAENNTD, B YeM 3OKTIOYAETCH CXOACTBO, MOIOKEHHOE B OCHOBY METAbOPM-
30UMM. DTO OBBACHAETCS TEM, UTO MPEOMEThI, ABIEHUS, ASNCTBUA MOMYT COMMUXOATHCS
He TOMbKO HA OCHOBOHMWW BHELLHEro MOAo6Us, HO 1 MO OBLLHOCTM MPOU3BOAMMOIO
VMU BMNeYaTIEHNS.

HekoTopble MeTadopbl YACTO MOBTOPAIOTCH B PEYUM, MOMYUAs LUMPOKOe PACMpo-
CTPAHEHME, OT 3TOrO OHM TYCKHEIOT, UX OBPA3HOe 3HAUYEHME cTupaeTca. He sce
MeTabOPbl CTUMMCTUUECKM PABHOLEHHDI, HE BCAKAS METAMOPA BbINOMHAST XyOoXe-
CTBEHHYIO POSTb B PeUM 1 TekcTe. MeTadpopa MOXET GbiTb MPOCTON U PA3BEPHYTOM.
Ocobblin MHTepeC MPEeOCTABMAT PA3BEPHYTHIE METAGOPbI, KOTOPbIE BO3HMKAIOT
B TOM Clydyde, KOrad ogHa MeTadopda BreYeT 30 COBOM HOBbLIE, CBA3AHHBIE C HEn
MO CMBICTTY, MOCTPOEHHBIE HA PA3MMUHBIX ACCOLMALMAX MO CXOACTBY. TV MeTado-
Pbl — OUEHb 9PKOe CPEOCTBO U30OPANTENBHOM Peun. OOHAKO HEBEPHO BbIMO Bbl
CUMTATH, YTO METAPOPUIALIMS YXE CAMA MO Cebe ABNASTCH MPU3HAKOM XyOOXe-
CTBEHHOM peun. CTuSb, NEPErpyXeHHbIN XyOOXECTBEHHbIMM OBPA3AMM, MPOU3BOANT
nnoxoe snedatnenue [21.

Huxe Mbl npennaraeM CRoBAPHO-CTUIIMCTMUYECKUE YMPOXKHEHUS HO OTPABOT-
Ky W MOHUMAHWE MeTadop. OHWM BblMM HEOAHOKPATHO MPOBEPEHbI ABTOPOM CTO-
TbW HO MPAKTUKE CO CTYAEHTAMM MEPBOrO KYyPCA GAKYMETETA MHOCTPOHHbIX S3bIKOB
OMI'Y B pAMKAX M3ydeHUst ANCUMMINHBL <AHONUTUYECKOE UTEHNE» U XOPOLLO 3dpe-
KOMEHOOBAN Ccebs B pABOTE MO MPEOQONEHMIo TRYAHOCTEN MOHUMAHUS METAGOP
B XYOOXECTBEHHbIX TEKCTOX. B npouecce padoTsl C YIPAKXHEHUIMN Y OBYUAOLLMX-
CSl PO3BMBAIOTCS U COBEPLUEHCTBYIOTCS YMEHMS MOHUMAHMS 93bIKOBOrO MATEPUANQ,
COLEPXAHMNS TEKCTA U €ro OCMBICTIEHNS], PA3BUBAIOTCS NornMyeckue obLeydedHble
yMeHUs. YacTb yNpaXHEeHW MOMYyT CTATb OOMOMHEHNEM K NEKCUUYECKUM YrpaXHe-
HUSIM HO 3AHATUSX B PAMKOX MPOXOXAEHNUS TeM «JTuTepaTypad. XaHpbl» HO AOTEKCTO-
BOM 3TAMNE PAGOThI. YNPOKHEHUS-HAGMOAEHUS MOXHO MCMOMb30BATL MPU AHAMN-
3e M3y4aeMOoro NIUTEPATYPHOrO NpousBeaeHus. [Nepen BeiNOHEHWEM YNPAXHEHNI
HEOBXOAMMO O6CYOUTb C YUALLMMUCS U30BPA3NTENBHO-BBIPA3UTENbHBIE CPEACTBA
A3bIKA, B YACTHOCTM METAGOPY. YNPAXKHEHNS BEICTPOEHbI MO MPUHLMMY OT MPOCTOrO
K CNOXHOMY. B MepBOM 1 BTOPOM YNPOXHEHMSAX BbINOMHAOTCS 30ACHMS HA YPOBHE
NpPennoXeHs (HanaM B NOEANIOXEHMAX UOUOMBI, OCHOBOHHbBIE HO METAGOPAX, HAMOM
MeTabopbl B NpeanoxeHuax). ToeTbe 3aAaHne NMoCTPOEHO HA YPOBHE COBOCOUEe-
TaHWUg (MOO0BPATL CNOBOCOYETAHWS, COAEPXALLMEe MEeTADOPY C MPEmSIOKXEHHbBIMA
cnosamu). YeTsepToe, Natoe U LeCToe MOCTPOEHbI HO YPOBHE CBEPXPPA30BOrO
edVHCTBA. OHM BKIIOUAIOT B Ce6s PABOTY HAA OBYMS U 6051e€ CAMOCTOSTESbHbIMM
NPEenIOKXEHNIMMN, O6beANHEHHbBIMI OBLLHOCTLIO TeMbI. B Tpex nocnenHmnx ynpaxHe-
HUSX PABOTA MAET HA TPEX 3TAMNAX: MPEATEKTOBbIN, TEKCTOBLIM M MOCNETEKCTOBbIN.



[aHHbIE YNPAXHEHNA OellatoT TaKMe 3a0a4M, KaK BBedeHWe HOBOro JieKC4eCKoro
MaTepunana, OTpOéOTKO MPOU3HOLLEeHNd, HOXoxXaeHne MeTOd}Op B TeKCTe, 3a00HMA
HO NMOHNUMAHKME 1 MPOBEPKY A3bIKOBOIrO MATEPMANd, COAePXAHNA TeKCTa 1 ero oC-
MbICNEeHNA. L—IeTBepToe N ndaToe yrnpaXHeHWd BKIMKOYAKOT B cebs Takxe TBOpUYeCKkMe
300AHN4, HanpmMep: HANMMCATb CTUXOTBOPEeHKWe, coaepxallee MeTquOpy, nepenaTb
C NMOMOLLbIO PUCYHKA CJ'IOBOCOL-IGTOHI/Ie/I_IpeD,J'IO>KeHI/Ie, cofepxdllee MeTOq}OpyA

le/lBeJ],eM npuMep MOACHUTENbHOrO TEKCTd, KOTOPbLIM MpensiaraeTcd CTyOeHTAM
01a 3HAOKOMCTBA C dBJl1eHneM MeTOq)Opbl HA N3y4aeMOM MHOCTPAHHOM 4A3blke, 1 pA0
JNIOrNYEeCKM CBA3AHHbIX YMPAXHEHWI HA Y3HABAHWE 1 OnpefeneHne 3Ha4eHnn MeTa-
CbOpr KAK CTUITMCTUYECKOIro I/I306p031/ITeJ'IbHOFO CpencTea.

TEKCT 1. FIGURES OF SPEECH: METAPHOR

A figure of speech is any use of language which derives from the obvious or common
usage in order to achieve a special meaning or effect. The density and originality
of a writer's use of figures of speech is a part of his characteristic style. Figurative
language — a word or phrase used in an imaginary or metaphorical way rather than
literally, e. 9. 'He exploded with anger'.

A metaphor is a way of expressing something by comparing it with something
else that has similar characteristics. We can also say that metaphor is an implied
comparison which creates a total identification between the two things being
compared. Words 'like' or ‘as’ and other such words are not used [3].

If we call a city a jungle, for example, we are using a metaphor. We are suggesting
that a city is like a jungle in that it is wild and full of dangers.

If we say that someone lights up our life, we are using a metaphor. We are suggesting
that a person is like a light in our life in that they bring us great happiness.

A metaphor is made up of three elements:
the tenor: the subject under discussion;
the vehicle: what the subject is compared to;
the ground: what the writer believes the tenor and the vehicle have in common [6].

We can analyze the metaphor 'he's live wire’ as follows:

tenor | ground vehicle

he Is full of energy / is lively / is potentially dangerous live wire

Sometimes we can talk about ‘extended metaphor'. It is a metaphor which is
sustained over several lines in a passage or throughout an entire passage [4].

If someone uses a metaphor, they use a word in a way that is slightly different
from its basic meaning. For example, the first meaning of sunny is connected with
the weather, so we talk about a sunny day. However, sunny can also be used in
expressions like a sunny smile, the children’s sunny faces to mean happy; in these
collocations sunny is used in a metaphorical way.

Many idioms are metaphoric, e. g. to keep someone or something on tight reign [to
control someone or something very strictly] is also metaphors.

Exercise 1. Here are some idioms which are based on metaphors. What is the idiom
in each case and what does it mean?
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1. Jane's going to be in the saddle while the boss is on holiday.

2.1t is hard to know what to do when management keeps moving the
goalposts.

3. Starting his own decorating business was just another of his half-baked ideas.

4. We have had to tighten our belts since Sam lost his job.

TEKCT 2. METAPHORICAL CONCEPTS
Many words in English are so frequently used in a metaphorical way that English
speakers may no longer notice that they are metaphors. Consider the following
examples of metaphors that are given by the authors of 'English Vocabulary In Use'
[6]:
- Intelligence is equated with light, for example, a clever person is called bright
and a less intelligent person dim.
* Intensity of feeling or passion is equated with temperature, someone who is
enthusiastic at one time and not at another is said to blow hot and cold.
- The movement of people is equated with the movement of water, we can, for
example, talk of people flooding or trickling out of a hall.
+ Time is equated with money, both can be spent or wasted or used profitably.
+ Business is equated to a military operation, strategies, tactics and campaigns
are used in both.

Exercise 2. Here are some more examples of the five metaphorical concepts that
have been described above. Underline the metaphor and say which concept it
exemplifies and what the metaphor suggests [6].

1. This book throws a great deal of fresh light on the history of the period.

2. We could save half an hour at least if we went through the wood.

3. Try to keep cool even if he argues with you.

4. She spent all her life fighting to get her company recognized.

5. Police tried to control the flow of fans as they left the concert.

Exercise 3. Use a dictionary to find collocations using these words in a metaphorical
Way.

1. bright 2.warm 3. cold
E. 9. a cold heart, a warm smile, a bright idea, etc.

Exercise 4. Read Sylvia Plath's poem ‘Metaphors’ and do the tasks below.

Helping words: riddle — puzzle, ponderous — heavy, strolling — walking, tendrils —
thin leafless branches that plants wrap around things, timbers — pieces of wood,
yeasty — yeast is the substance that makes bread expand, new-minted — newly
made, stage — phase of development, calf — young cow, there's no getting off —
you cannot descend from.

Metaphors by Sylvia Plath
I'm a riddle in nine syllables,
An elephant, a ponderous house,
A melon strolling on two tendrils.
O red fruit, ivory, fine timbers!

This loaf's big with its yeasty rising.
Money's new-minted in this fat purse.
I'm a means, a stage, a cow in callf.
I've eaten a bag of green apples;
Boarded the train there's no getting off.



Comprehension and analysis
1. What is the poet describing?
2. Which of the following is the solution to the riddle described in the poem?
a) A woman who is experiencing a crisis. b) A woman expecting a baby.
c) A woman who thinks she is overweight.
3. Are comparisons drawn through metaphors or similes? Which information,
attitudes or associations are revealed through these associations?
4. Are animals, objects or ideas personified in the poem? How does the
personification contribute to our understanding of the poem?
5. Through which metaphors does the poet reveal the following ideas about her
condition?
— Physical discomfort and disproportion.
The sense that her destiny has been decided and there is no turning back.
The sense of carrying something precious.
— The idea of indigestion which is associated with her condition.
— Her communion with the animal kingdom.
— The sense of growing and expanding.
6. Which metaphor do you find the most effective and why? [5]

Exercise 5. Read Emily Dickinson's poem ‘Fame’ and do the tasks below.

Fame
Fame is a bee.
It has a song —
It has a sting —
Ah, too, it has a wing.

Comprehension, analysis and writing

1. What do you think Emily Dickinson is trying to say to her readers?

2. What does the FAME'S 'song’ (‘'sting’, ‘wing’) mean?

3. Tell your students that they are going to write poems in the same algorithm as
E. Dickinson's ‘Fame'’. Brainstorm ideas for abstract concepts such as 'love’, 'life’,
‘anger’, ‘power’, '‘beauty’, ‘friendship’, ‘jealousy’, 'hatred’ etc.

4. Ask your students to choose one noun and make a list of words and phrases to
describe it. Write their ideas.

5. Then ask the students to select an animal possessing some of the same qualities
such as a tiger for anger etc. In the second page they will list the qualities and
attributes of the animal they have chosen. For example:

Sharp claws.
A fast runner.
Takes its prey by surprise.
Protects its youth etc.

6. Writing step. As they begin to write, students must decide which of the possible
comparisons between the abstract concept and the animal will make the best
poem. It is not necessary that the poem is rhyme.

7. The algorithm of writing a poem is as follows:

—isa—

[thasa —

[thasa —
Ah, too, it has —

8. Make a poster of poems made by the students.

Exercise 6. Read the first paragraph from the short story The Happy Man' by
W.S. Maugham and do the tasks below.

51



MPAKTUKA

52

Pay attention to the pronunciation and definitions of the following words: o
politician [polr'tyf (8) n] — a person active in party politics; a reformer [rr'fo.ma] —
someone who tries to improve a system;, to alter [9:lta] — to change, to hesitate
[hezitert] — to pause before you do or say something, often because you are
uncertain or nervous about it; to guess [ges] — to give an answer to a question
when you do not have all the facts and so cannot be certain if you are correct;
sign [satn] — a written or printed mark that has a standard meaning; frreparable
[T'reparabl] — impossible to repair; hazardous [‘haeze-das] — dangerous.

It is a dangerous thing to order the lives of others and | have often wondered at the
self-confidence of politicians, reformers and such like who are prepared to force
upon their fellows measures that must alter their manners, habits and points of view.
| have always hesitated to give advice, for how can one advise another how to act
unless one knows that other as well as one knows himself? Heaven knows, | know little
enough of myself: | know nothing of others. We can only guess at the thoughts and
emotions of our neighbours. Each one of us is a prisoner in a solitary tower and he
communicates with other prisoners, who form mankind, by conventional signs
that have not quite the same meaning for them as for himself. And life, unfortunately,
is something that you can lead but once; mistakes are often irreparable, and who
am | that | should tell this one and that how he should lead it? Life is a difficult
business and | have found it hard enough to make my own a complete and rounded
thing; I have not been tempted to teach my neighbour what he should do with his.
But there are men who flounder at the journey's start, the way before them is
confused and hazardous, and on occasion, however unwillingly, | have been forced
to point the finger of fate. Sometimes men have said to me, what shall | do with my
life? and I have seen myself for a moment wrapped in the dark cloak of Destiny.

Comprehension, analysis and illustration
1. Translate the sentences in bold into Russian, paying attention to metaphors.
2. Explain what each metaphor suggests.
3. What is the idea of the paragraph? By what devices does the author convey his
idea? Do you agree/disagree with the author's idea?
4. lllustrate the metaphors from the text. You can draw or find appropriate pictures.
5. Make a poster of the pictures of the metaphors from the text.

B 3ak/1io4eHMe XOTENOCh 6bl OTMETUTL, UTO PABGOTA C METADOPOM HA 3AHATUSX MO CH-
FIMACKOMY $13bIKY — 3TO MHTEPECHbIV U YBNEKATENbHBIN BUA PAGOTHI MK N3ydYeHnn
MHOCTPAHHOTO 93bIKa. OHA MOBBILLGET MOTUBALMIO YUALLMXCS K UTEHWIO, PA3BMBOET
TBOPUYECKME CMOCOBHOCTHN. OMPOCH! YUALLMXCA NOKA3bIBAKOT MNOMNOXUTENbHbIE OT3bi-
Bbl. OHW FOBOPSAT, UTO UM HPABUTCS COUUHSATL CTUXOTBOPEHWS C METAGOPON, HPABUT-
CS PUCOBATL METAGOPSI U T.A4. [JaHHAS PABOTA MMEET MPAKTUUECKYIO HOMPOBNEH-
HOCTb U MOXET 6bITb MCMOMB3OBAHA CO CTYASHTAMN M YUALLMMMICS HA CTAPLLIEM 3TANe
LUKOJSTbl KOK HO YPOKOX, TAOK M BO BHEYPOUHOM OEATENBHOCTH.
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